Gore Museology
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The museum is a beginning where violence learns to speak as knowl-
edge. What you hear is what remains after violence has been made to
make sense.

Eyes, fragmented by thirty-five thousand losses, follow another body
passing through the depot corridor.
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Deaths are always written in fragments.
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Formalin. Glass jars. Metal Shelves. Numbers. Climate control.
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fragments are evidence. Of extraction. Of accumulation
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| lost my ticket.
| lost my keys.
| lost the map.
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You said “Prime technology is a body.”
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[RV-09-677] skeletmateriaal. menseliijk of dierlijk. Oceanisch.
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| want a pair of sharp scissors so | can cut the river in half.
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[RV-5675-K2436] skeletresten. soedan.
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The museum is a crime scene. But you never see the crime. Everything
has been washed.
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[295-3b] tweeling. zes maanden. in een fles.
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You say:

Let there be a refusal to recover.

Do not fully recover from whatever has just entered the body.
Stay shattered.

Note

What does it mean to narrate the museum through the lens of “Gore” ? Gore Mu-
seology is a conceptual framework | propose, recontextualizing Sayak Valencia' s
discourse on Gore Capitalism within the field of museology. While Valencia analyzes
a system where death becomes a highly profitable enterprise and the destroyed
body is relegated to a commodity, Gore Museology identifies the European colonial
museum as the historical prototype of this very system. It asserts that every stage
of the process from the initial collection of objectified bodies to their arrival at the
museum was already executed through gore-centric methods. By exposing the ex-
istential conditions and the inherent gore of the bodies accumulated in the Depot,
Gore Museology seeks to forge the language necessary to sever the continuity of
this bloody tradition.



